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PUBLIC SALE 


AT THE 


AMERICAN ART ASSOCIATION — ANDERSON GALLERIES + 


DECEMBER 3 EVENING 


LX otable 
By ‘Raeburn 
Van Dyck, Sargent and 


Many Other Celebrated Artists 


ntin gs 
3 


From the Collections of 
JOHN McCORMACK 


The Late CARLL H. DeSILVER 
And Other Owners 


Sik Henry Raesurn, R.A.: Master George John 
Fraser and Mrs Archibald Douglas (Nee 
Catherine Brent) 


Sir ANTHONY VaN Dyck: Edward Sutton, 9th 
Lord Dudley 


JOHN SINGER SARGENT, N.A., R.A.: Madame Hel- 
len and An Atlantic Storm 


Sik WILLIAM ORPEN, R.A.: Portrait of the Artist’s 
Daughter 


GeRarD Dou: Christ Among the Doctors 
Ar_Bert Cuyp: A Herdsman Tending Cattle 


Jean LEON Gerome: La Terasse du Sérail and Le 
Marchand de Faience 


Diaz: Gypsy Fortune Teller 


Examples by Dupré, Rousseau, Troyon, Cazin and 
Isabey ¥ Portraits by Gainsborough, Opie, Mignard, 
Maes, Lely, De Troy, and Rigaud + Works by 
Schreyer, Israels, and River Thames by Moonlight 
by “Old” Crome + Colorado Canyon scene by 
Thomas Moran, Hassam N ym ph Bathing, paintings 
and drawings by Murphy, and other contemporary 
American works. 


DECEMBER 3-5 AFTERNOONS 


[mportant Early 
American Stlver 
GLASS, PORCELAINS & POTTERY 
FURNITURE & DECORATIONS 
Collection of 


MRS MILES WHITE, JR 


Removed from Her Residence in Baltimore 


And from the Baltimore Museum of Art 


Important early American silver by foremost 
silversmiths of the Colonies 7 Featuring a tankard 
by Christopher Robert, once owned by Washing- 
ton; a cream pitcher by J. Adams, of Alexandria, 
Va., originally owned by Jefferson; and a tankard 
by Benjamin Burt presented by a group of Harvard 
students to Timothy Hilliard, professor, and so in- 
scribed in Latin. 


Early American, English, and Irish glass including 
Stiegel-type etched and paneled flips, decanters, and 
pitchers ¥ An assortment of pieces in blue, amethyst, 
and green from the glassmaking districts of South 
Jersey, Pennsylvania, and Ohio + Waterford, Dub- 
lin, Bristol, and other Irish and English examples. 


Rare Whieldon tortoise-shell, agate, and variegated 
ware ¢ Staftordshire salt-glaze ware decorated in 
colors 4 Vases and table services from Staffordshire, 
Worcester, and Swansea 7 Pitchers and bowls in 
Liverpool and Leeds transfer-printed queen’s ware, 
associated with American maritime history. 


Early American and English furniture, including 
a set of Hepplewhite chairs attributed to Baltimore 
and from Harwood House, Annapolis 7 Battersea 
enamel mirror knobs and patch boxes 4 Needlework 
samplers, chintzes, dressed dolls, patchwork and 
‘candlewick’ coverlets. 


EXHIBITION DAILY FROM SATURDAY, NOVEMBER 28 
AFTERNOON SALES AT 2 O’CLOCK, EVENING SALES AT 8:15 


ILLUSTRATED CATALOGUES 50c EACH FOR THE 


McCORMACK ET AL. 


AND WHITE COLLECTIONS 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC. 


30 East 57th Street, New York 


HiraM H. Parke, 


Orto Bernet, Vice-President 





President 


ARTHUR SWANN, 2nd Vice-President 























., 136 East 57th Street, New York, N. Y. Subscrip- 
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Announce 
The Opening Exhibition 


in the 


‘New Galleries 


CHINESE ART 
THROUGH 
THE AGES 


Until December 12 


The FULLER BUILDING 


41 EAST 57th STREET © NEW YORK 


42 Rue de Couvrcelles. Pavis 





Shanghai : Peiping 
( Wooden Figure of a Disciple of Buddha 
Ming Dynasty ( 
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THE 
SPANISH ART 
GALLERY, Ltd. 
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MUSEUMS AND PUBLIC GALLERIES 


GOTHIC AND Am Academy of Art and Letters, 633 West 155th St. Sculpture by A 
RENAISSANCE _ Hyatt ll ,to May | . Furniture, Tapestries 
\merican Fine Arts Society, 210 W. svth St. Wa Vice RH 
TAPESTRIES be v OLD MASTERS 
Architectural Leag S v Nov 
De 
\rt Students’ League of New Yo \ St. D l | Kunsthaus | 
TEXTILES by Members, Nov. 24-% | || 
Brooklyn Museum, Eastern Pa Four Cer sof | ire in Prin | MAT MEDE 
. to Dec. 6; Paintings by Six American Artists, to Nov. 20 | A | 
llege Art Association 15 Filth Ave. S é 1 to Nov. 28 y ,ATDD 
FURNITURE Metropolitan Museum of Art, Fifth Ave. at 82nd St. Special Exhibition of | | COLOGNE Rh. 
Glass from 1500 B.C. to A.D. 1035, to Nov. 30 33 Sachsenhausen 


~ Municipal Art Galleries, 62 W. 53rd St. Oil Pan 
TOMAS HARRIS, Resident New York Painters, to Nov. 2 


~')} 
Ave. & 1ogth St. Statue of Liberty 


Museum of the City of New York, Fifth 

Ltd. Enlight if d; [bs New ) 

" _ {rr eclu to Dec. 1 
PAINTINGS National Arts Club, 15 Gramercy Park. / went 
AND DRAWINGS ih Basten at Besesines Bichare Now. sed 
BY OLD MASTERS New York Public Library, Fifth Ave. at 42nd St 

» Dec. 31; Fifteenth and Sixteenth Ce 
. Vanuscripts, to Jan. 31 


Whitney Museum of American Art, 10 W. 8th St. Third Brennital Exhibition 


{merican Painting, to De 


50 Conduit St. of Contemp 
London, W. 1 SPECIAL EXHIBITI( 
’ A.C. A. Gallery, 52 W. 8th St. Paintn es by Su 


Cables: Barmaster, London Arthur Ackermann & Son, 50 E. 57th St. Eight 
to Nov. 3 
The above galleries under the leila Malate tae Wiad a 
American Indian Art Gallery, 120 kL. 57th St. | 
LIONEL HARRIS to Nov. 28 
MAURICE HARRIS 
TOMAS HARRIS 


direction and ownership of 


Varin and O' Kee le Paintings by Re becca 
Another Place, 43 W. &8th St. Paintings by Elias 
(Continued on pa 
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ntury Illustrated Books 


{URI to Nov 2d 
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|. Alavoine and Co., 712 Fifth Ave. Five Eighte 


An American Place, 509 Madison Ave. Paintings 
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k, to Dex I New } 


{nnual Exhibition of 


Scott & Fowles 


DEALERS IN 


Jec. 25 


Room 321. Prints in Prints 


c.. i 


one Paintings 

Drawings 
Bronzes 

by Demuth, Dove, Hartley, 


S. Strand, Nov 27-Dec 30 
Goldberg, to Nov. 28 


745 Fifth Avenue 
NEW YORK CITY 


KNOEDLER 


EXHIBITION OF PAINTINGS BY 


Georges de La Tour 


and the 


Three Brothers Le Nain 


November 24 to December 12 


14 EAST 57TH STREET 
NEW YORK 


LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 
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FRANK 
PARTRIDGE 


INC, 


OLD ENGLISH 
FURNITURE 
WORKS OF ART 


6 WEST 5éth STREET 
NEW YORK 


26 KING ST., ST. JAMES'S 
LONDON 
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L. Atavoine& Co, 


Interior Decorations 


Furniture, Tapestries 





Objets dart 


712 FIFTH AVENUE 
New York 
AVENUE KLEBER 


Paris 
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WILDENSTEIN & COMPANY 


147 New Bond Street, London, W.1. 


INC. 


Distinguished 


OLD and MODERN PAINTINGS 


WORKS OF ART 


TAPESTRIES 


XVIII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 


57 Rue La Boetie, Paris 








6 


RALPH HYMAN 


SPECIALIST IN ANTIQUE SILVER 
& OLD SHEFFIELD PLATE 





WINE COOLER. One of 12 pairs 
always to be seen in my stock 


TRADE ENQUIRIES SOLICITED 
63 Great Russell Street, London, W.C.|. 
OPPOSITE BRITISH MUSEUM 
Cables “‘Anteksilva, London” 


-PARISH- 
‘WATSON 


& Co., Inc. 


| WORKS 
OF ART 


44 East 57th Street 
New York 





TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 


| 





WORKS OF ART 


FROM THE FAR EAST 


| SCULPTURE, PAINTINGS, BRONZES 
PORCELAINS, POTTERIES, JADES 


ZEN 


Yamanaka & Co. 


i FIFTH AVENUE, NEW YORK | 
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TABLE SILVER 
of the Late Georgian Period 






oo entree dishes are part of a set of four from Vardi. They 
stand on separate bases of Sheffield in which charcoal or 
boiling water may be placed to maintain the heat of the food. 
They were made in 1814 by Paul Storr and were formerly 
in the collection of Lord Petre, premier duke of England. 


- VU say uses 


can be found for this gracefully shaped 
bowl from Howard’& Company. It lends 
itself either to fruit or flower arrangements. 
Made by William Fountain in 1807 in 
London, it bears on its crest the words 
“Le Roi et l'Estat.” Originally it may have 
been an accessory to the brewing of punch. 





P 


<— *rom Harman & 
Company comes this massive silver soup tureen 
and cover, sixteen inches long, and weigh- 
ing over seven pounds. Its large oval bowl is 
ornamented in the rococo style. Placed either 
on the dining table or on a side table, such a 
dish would be impressive indeed for serving 
soup. It was made in London in the year 1811. 
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Tapa two wine coolers made in the 
early nineteenth century are in the shape of a large silver vase on a foot. The interior of such 
receptacles was fitted with a movable jacket to hold one bottle of wine, the space between the 
jacket and the wall of the vase forming an ice chamber. These are from Hyman of London. 
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ENGLISH SETTEES 


of the Seventeenth 
and Eighteenth Centuries 





Shis delicate little mahogany settee from Mrs. 


Tysen was made originally as a window seat. 

Sheraton, so fertile in new ideas for furniture, made 

many of these light fragile pieces to fit exactly into 

such spaces. He recommended that they be used in 

pairs for the architectural balance they afforded a 

room. They were exceedingly popular in America 
as well as in England. 


wenn 
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. Vise circa 1685, this rare James Il settee 
comes from Mallett of London. It is of walnut 
which was then at the height of its fashion, 


At this time such a type of seat was consid- 
























\J 


ered an advance in luxury, being used for 
“lounging” by courtiers both in galleries and 


withdrawing-rooms. Today it would be more 





suitable in a hall. 


ae solid piece of furniture is this settee from 
Partridge, though not without delicacy in 
the Chinese Chippendale design of its back. 
The legs have a little relief carving which adds 
greatly to the elegance of the general effect 
An unusually deep seat provides for more 


comfort than such pieces sometimes afford. 


y* mahogany settee of triple chair form is of Chippendale design, and was executed circa 
1760. The. fusion of the three motives of the back was a considerable problem to the 
designer when the fashion first arose. Here good proportion has been achieved. The straight 
legs are in interesting contrast to the elaborate back. From Gill & Reigate, London. 
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EDWARDS & SONS 


(of Regent Street) LTD. 


14 BERKELEY SQUARE, W. I. 


Telephone Mayfair 7048 


Cables: Edwardsons, London 





ACKERMANN 
GALLERIES 
AN 
Eighteenth Century 
ENGLISH 
FURNITURE 
and PAINTINGS 
Si? 


50 East 57th Street 
NEW YORK 
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JAMES 
ROBINSON 


INC. 


OLD ENGLISH 
SILVER 
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REPRODUCTIONS 


also 
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° 


731 FIFTH AVENUE 
AT FIFTY-SEVENTH STREET 
NEW YORK 


LONDON: 35 King Street, St. James's A 
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( HUR CHILLS 
Old Glass 


Egyptian 
V enetian 
Continental 
Old English & Irish 


for Collections or for Use 
SPECIAL PRICED CATALOGUE 


READY SHORTLY, $i 


Arthur Churchill, Ltd. 


34 High Street, Marylebone 
LONDON 





























EXHIBITED AT THE MARIE STERNER GALLERY 


GERICAULT’S “ENTOMBMENT”: A DOCUMENT OF ROMANTICISM 


Painted about 1812-14, a dramatic scene in which, out of deep shadows, the torch casts its glow on the muscular forms, lighting 
the blue clad figure. This colorful reflection playing over obscure forms and the emotional intensity of expression mark 
Géricault’s passage from the cold clarity of Neo-Classicism to Romanticism. 





THE ART NEWS 


NOVEMBER 21, 1936 


The American Debut of Géricault 


By Martha Davidson 


“HL exhibition of paintings and drawings by Theodore Géri- 
cault organized by Marie Sterner adds a welcome historical 
note to the numerous French exhibitions of the season. But its 

real importance lies in the presentation of an artist who, despite his 
pivotal position in nineteenth century art, is known in America 
only to a restricted circle of artists and art students. As an inde- 
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HORSES, GERICAULT’S FAVORITE SUBJECT, IN A PASTORAI 


pendent and creative genius he gave direction to the combating 
elements in art Which accompanied the social upheaval of his period 
In revolutionary France. 

_ Born at Rouen in 1791, Géricault matured during an era which, 
In oversimplified terms, is described as the break up of Neo-Class- 
Icism and the beginning of Romanticism. The role of leader in the 
Romantic movement has been ascribed to Géricault. But Géricault 
Is not merely a Romantic. In his art are found the three diverging 
characteristics—Classicism, Romanticism and Realism—which were 
contained not only in the works of Jacques Louis David's pupils, 
especially in those by his favorite, Baron Gros, but in the paintings 


ol the master himself, the undisputed sovereign of art during the 
Napoleonic epoch. 





There is no better example than the famous Oath of the Horatii 
to demonstrate David's Classicism with its cold austerity, a fitting 
symbol in subject and in spirit of the severe sense of autonomy of 
the Roman Republic. But in his paintings lay also the seeds of 
realism and of Romanticism. It is an accepted theory that Baron 
Gros, in such a painting as his famous scene depicting Napoleon's 


i! 


SCENE: “PLOUGHING IN: ENGLAND”, WATERCOLOR, 1821-1823 


visit to the Pest House at Jaffa, gave impetus to the use of contem- 
porary events as subject matter. It is not easy, however, to forget 
David's painting of Marat in a bath tub, stabbed to death, a unique 
contradiction of a realistic concept romantically portrayed in 
classical terms. Nor can we neglect the verisimilitude in his pic- 
torial review of Napoleon’s coronation, and in his portrait of La 
Maraichére, a direct forerunner of Géricault’s La Folle. 

Thus it can be seen that Géricault found on the stage not merely a 
Classical drama but one far more complex that was to register its 
various influences on the young artist. The passion and fiery imagi- 
nation which was romantic in its expression was powerfully and in- 
geniously combined with tortured realism in Géricault’s The Raft 
of the Medusa, in the Louvre. This turbulent, magnificently con- 
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EXHIBITED AT THI 


PHE POWERFUL WATERCOLOR 


structed painting was executed in 
i8i8 when Géricault was twenty- 
seven. It was the successor of Gros’ 
painting of the Pest House and it 
was to be the predecessor ol 7 he 
Bark of Dante by 
lhrough the latter the romantic 
energy of Géricault’s work reached 


Delacroix 


its development despite his deplor- 
able death at the untimely age ot 
thirty-three. 

Assembling the exhibition was 
difficult because of the extreme 
rarity of Gericault’s works out- 
side the Louvre and other French 
museums. Nevertheless Marte 
Sterner has succeeded in collect- 
ing an admirable and representa- 
tive group of paintings, regrettable 
only because of the inevitable 
omission of monumental works 
and the consequent presentation 
of a restricted survey of the artist's 
breadth and capacity ; 

In 1810, after having worked 
with Carle Vernet for two years, 
Géricault entered the studio of 
Pierre Guérin from whom_ he 
learned the classical precepts of 
the Davidian school. How well he 
checked his high spirits is visible 
in the two Scéne Antique, draw- 
ings on blue paper, clear and sharp 
in contour, hard in outline, and 
planimetric as a bas-relief or a 
cameo. In Homage to the Heroes 
of the 45th Géricault goes back to 
the composition of Shepherds in 
Arcadia, a painting by the seven- 
teenth century French Classicist, 
Poussin. Fall of Troy, despite its 
Classic subject, is overshadowed 
by a Romantic infusion of violent 
movement, fiery spirit, and murky 
figures. 

Inspired by the military spec- 
tacles which Gros painted in his 
capacity as official artist for Napo- 
leon, whom he accompanied on 


MARIE STERNER GALLERIES 


CHEVAI 


POMMELI 





DANS LES LIMONS 


THE ART NEWS 


his campaigns, Gericault continued the military tradition 
[le witnessed the tragic side of conquest; he saw the human 
debris that flowed back into Paris and he gave tumultuous 
energy to his paintings of cavalry officers and charging men 
Napoleon's invasion of Egypt and its record in Gros’ paint- 
ings also led to a movement towards the Orient and the 
exoticism of strange costumes and foreign types. It was 
Delacroix again who, after Gericault, wove the threads into 
a stronger pattern, adding to it his experiences in Morocco 

Gericault’s painting of two battling warriors on horse- 
back, painted after Horace Vernet’s work which ts repre- 
sented in the exhibition by a small replica, shows the preva- 
lent interest In romantic combat and costume. The turbaned 
head of the Moor and the panoply of the knight combine 
exolicism with realism in the representation. Vernet ex- 
presses his Romanticism in a contusion of colorful figures 
and seething motion. Whereas Vernet’s force 1s disinte- 
| by a complexity of elements, Gericault attains co- 
hesion not only by eliminating the background and. all 
figures except the two combatants, but by investing Vernet’s 
fragile horse with a powerful solidity. Géricault’s steed is 
mettlesome and proud. Instead of dispersing energy among 
a multitude of figures he centers his force by representing 
Individual passion 

Hlorses were Gericault’s childhood and fatal attachment; 
they became the natural repository for his intense fervor 

(Continued on page 20) 





. EXHIBITED AT THE MARIE STERNER GALLERIES 
“HOMMAGE AUX BRAVES DE 45EME DE LIGNE”: SEPIA AND GOUACHE ON BROWN PAPER 
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Great Greek Stele tor Worcester 


ry lil: Worcester \rt Museum has had the good fortune to ac- 

quire through the Brummer Gallery one of the most important 

and monumental Greek sculptures of the second half of the 
fifth century B.C. which has ever come to this country. It 1s a funeral 
stele in Pentellic marble, decorated in high relief with the life size 
figure of a Greek warrior. He is dressed in a short chiton, which 
leaves the right shoulder bare, and a cloak; his shield is on the left 
arm, his sword slung 
round him; in his left 
hand he holds a spear 
across his shoulder, and 
in his right, a conical felt 
cap; in front of him are 
the remains of a simple 
altar made of round 
stones. Although the mon- 
ument has greatly suf- 
fered from long exposure, 
the figure is complete and 
free from retouching. The 
Parthenonian nobility re- 
mains 

lhe record of this Attic 
sculpture, found near 
Megara, and so reminis- 
cent of the Pan-Athenaic 
frieze, forms a romantic 
chapter in the history of 
modern Greece. It was 
brought to Cairness, 
\berdeenshire, in Scot- 
land, more than a hun- 
dred years ago by the 
celebrated Philhellene, 
thomas Gordon, who 
served with Lord Byron 
in the War of Greek In- 
dependence in 1821. Con- 
tinuing with the Greek 
army until his retirement 
in 1839 as major general, 
Thomas Gordon estab- 
lished his reputation as a 
champion of the Greek 
cause through his excel- 
lent History of the Greek 
Revolution. The relief, 
which formed part of his 
fine collection of classical 
antiquities, many of 
which were given to the 
British Museum, de- 
scended to his grandson 
in whose possession it re- 
mained until its acquisi- 
tion at Sotheby’s last 
July. 

First published before 
1840 by Baron Stackel- 
berg (Graeber der Hel- 
lenen, pl. 3, 2 and 38) 
Who knew it only through 
a line drawing, which he 
thought represented a 
st Pe Seong THE FIRST GREEK STELE OF THE FIFTH CENTURY B.C. TO COME TO AMERICA 


RECENTLY ACQUIRED BY THE WORCESTER ART MUSEUM 


subsequent history after leaving Greece, the Cairness stele was res- 
cued from academic oblivion in 1928 by Dr. Hans Diepolder 
(Miinchner Jahrbuch der bildenden Kunst, 1928, Eine Kriegerstele 
aus Megara pp. 225-229) who, although he did not know where the 





original was, showed that it was an Attic relief very close in style 
and spirit to the fine monument discovered in 1915 at Salamis, and 
now in the Piraeus Museum, representing the two young soldiers, 
Chairedemos and Lykeas. These reliefs he places in the twenties of 
the fifth century by comparison with a dated relief at Eleusis. The 
following year, 1929, Professor J. D. Beazley of Oxford University 
in the Journal of Hellenic Studies confirmed Dr. Diepolder’s attribu- 


tion and date and re- 
vealed the fact that this 
lost sculpture was at Cair- 
ness House still in the 
possession of the Gordon 
family. Dr. Diepolder has 
since restudied the monu- 
ment in his Die Attischen 
Grabreliefs (p. 22, fig. 3) 
as has also Dr. Hans 
Mobius (Jahrbuch des 
Deutschen Archéologi- 
schen Instituts, 40, p. 52). 

he Worcester Museum 
has thus acquired not 
only a great work of art 
from Periclean Athens, 
executed in the tradition 
of the Elgin marbles, but 
a pivotal object on which 
the future development of 
its classical collections 
must necessarily depend. 

Moreover, after five 
years of excavation at 
Antioch, the division of 
antiquities uncovered by 
the spade of the archaeol- 
ogist was made in July of 
this year at a meeting in 
Syria of representatives 
from the Syrian Govern- 
ment, the Museum of the 
Louvre, Princeton Uni- 
versity, the Baltimore 
Museum of Art and the 
Worcester Art Museum. 
The richness and abun- 
dance of the mosaics and 
sculpture divided exceed- 
ed even the most pious 
hopes of the participating 
institutions. Although, ac- 
cording to law upon 
which the concession was 
granted, fifty per cent of 
the finds remained the 
property of the State of 
Syria for the new mu- 
seum being built at An- 
tioch, there was a suffi- 
ciency, both in quantity 
and quality, to make a 
fair division possible. In 
addition to a life-size 
torso in Parian Greek 
marble of the Goddess 
Hygea, exquisite in work- 
manship of the second 


century A.D. and surely by an Asiatic Greek hand, and some other 
less monumental but precious sculptural fragments, Worcester re- 
ceived a series of ten mosaic pavements ranging in date from the 
second century through the Byzantine style of the sixth. 








New Settings for Modern Pictures 


By Jeannette Lowe 


é SMI. Decorators Picture Gallery Cl luspices Ol \irs 
Wat (hen d Mrs. Artemus L. Gate has Opened Its 
doors to sponsor a new idea in an exhibition of important 

paintings which hang in rooms created as appropriate settings es- 


pecially for them. Paintings by Modighani, Manet, Matisse and 
Renoir have been used as the keynote for each of four rooms, de- 
signed by the decorating establishments of Tate & Tall, Elsie Cobb 
Wilson, McMillen and isabella Barclay respectively. Art dealers 
have lent fine examples of the work of these artists and of several 
others, and the result of this collaboration 1s an exhibition with an 
unusual focus of interest 

[hat the paintings and the rooms themselves have merit goes 
without saying. [he interesting 
thing is the manner 1n which they 
have been related. [oo often a fine 
picture must be seen in an en- 
vironment which actually detracts 
from the possibility of its being 
enjoved. Lither it 1s on the bare 
impersonal wall of a gallery, or, 
if it has finally reached its resting 
place in a domestic interior, I 
overbalances 1n interest the tur- 
nishings of a room, or in crowded 
surroundings it becomes lost in 
the confusion of interest. This ex- 
hibition is full of suggestion for 
integrating a good picture into a 
room in which people are to live 

The Modigliani room designed 
by Tate & Hall was built around 
a painting characteristic of that 
master, Jeune Homme. The walls 
ol copper vellow take their color 
from that of the boy’s jacket. [The 
orange sofa over which the pic- 
ture hangs, as well as a pair ol 
chairs on the other side of the 
room, are the same color as that of 
the chair in the painting. With 
these basic elements to relate it to 
the room, the scheme is then car- 
ried out further with the soft dark 
brown of tortoise shell effect in 
the wood panel cornice. Insets of 
tortoise shell in’ the mantel, 
painted bookcase, lampshades and 
the upholstery of a fine Regency 
arm chair again repeating tortoise 
shell as an effect in a variety of 
materials. Other paintings in the 
room, by Picasso, Matisse and La 


DECORATOR : 
\ BREAKFAST ROOM BACKGROUND FOR MATISSE AND REDON 


Fresnaye are subordinated to the Modigliani which in no way over- 
shadows the whole, but takes its place as the leading motive. 

Che painting of Madame Martin ina Black Hat by Manet is the 
focal point of interest in the room by Elsie Cobb Wilson. It is a 
small modern sitting room with rose beige walls and draperies. 
Bookcase, wall cabinets and a table by the window are wine red 
lacquer, while the carpet is a deep crimson. The lines of the room 
and its furnishings are rectangular so that its simplicity and com- 
pactness are outstanding. The effect of the Manet with its well de- 
fined style and sparse use of color in these surroundings is striking 
without causing either the painting or the room to lose its balance. 

Two still-life paintings by Matisse and Redon set the key for an 
oval breakfast room designed by McMillen. They are set on mirror 
panels which hang at either end of the oval. The carpet of golden 
yellow is cut in the same Baroque design as the ceiling molding and 
the curtains are an eighteenth century silk of striped red, white and 





MCMILLEN INC. 


vellow. Chairs are of Portuguese lacquer elaborate in outline, and 
the table is dark mahogany of simple seventeenth century design 
lhe lighting in this room is particularly successful, the paintings 
being illuminated by a concealed spotlight in the ceiling, with light 
also coming trom tour shells above eve level in each curved wall 
and trom a cove in the cornice 

Ihe Renoir room by Isabella Barclay is the most complex of 
the four. It is an eighteenth century French bedroom, all the details 
of which are exact and correct. No less than four paintings by Renoir 
hang in this small room, which houses besides, a Derain, a Vuillard 
and a Degas. The dominant color of the room is bluish green from 
the Femme au Chapeau Blane which hangs over the mantelpiece. 

lhe pearly white and soft pinks 

in this painting are accented by 

7 Ingenious spot lighting, and the 

delicious femininity of the subject 

finds appropriate setting in the 

details of the room. Characteristic 

of the bedroom of a French wo- 

man, it has somewhat the feeling 

of a sitting room as well, with its 

desk, sewing table and other 
equipment for leisure hours. 

Rudolf Wendel has designed the 
lighting in the Manet and Matisse 
rooms in a manner which brings 
the paintings into prominence to 
their best advantage, at the same 
time providing harmonious gen- 
eral illumination throughout the 
room. Iwo ty pes of reflectors are 
used, one determined by the curva- 
ture of the reflecting material, the 
other by a special optical system. 
The lighting is restful to the eves 
and supports the decorative 
scheme, while light sources re- 
main invisible. The illumination 
throughout the exhibition is alone 
worth inspection and study. 

[he aim in the general light- 
ing scheme has been to accom- 
plish the desired effect without 
table lamps, chandeliers or the 
usual wall brackets which have 
been the means usually adopted 
by decorators to provide an inti- 
mate lighting atmosphere. Here 
the paintings are lighted by op- 
tical reflectors concealed and 
shaded to remain imperceptible. 
The theory is that art objects 
must be lighted directly because an indirect lighting strong enough 
to bring out their fine detail would have to be reflected by ceiling 
and walls, and be proportionately too great, thereby distracting 
the observer. 

These four rooms, the result of collaboration between decorators, 
art dealers and designers of lighting are carried out so that they give 
a far more substantial look than is sometimes seen in setting up 
rooms for exhibition. They are to be shown for two months, at the 
end of which another four will be on display. 

The Decorator’s Gallery, finally, has been fortunate in its poster, 
designed by Cassandre with the aid of none other than Giorgio di 
Chirico, for the exhibition. With his unerring eye for choosing the 
objects which tell a story graphically he has made a composition 
of a chair, a picture—this actually painted in by Chirico—and a bit 
of drapery. The essence of the idea is thus presented, and his flat. 
broad manner of painting sets it forth dramatically. 





November 21, 1936 





































RIGHT) AN EIGHTEENTH R 
CENTURY BEDROOM. DI = © 
SIGNED AROUND THI } 
FEMME AU CHAPEAI 
BLANC” BY RENOIR 
WHICH HANGS OVER THI 
dl MANTEL. BLUISH GREEN 
n WALLS ARE BOISERII 
g rHE RUG IS AUBUSSON 
ht rHE GREY MARBLE MAN. 
I] rEL LOUIS XVI, SEVERI 
IN PATTERN. THE. BAL- 
Ol LOON SHAPED MIRROR 
ils WAS MADE IN 1703, THI 
vir YEAR OF MONGOLFIER’S 


ASCENT 
m 


& 

ks 

by 

the 

ect 

the 

tic 

vO- 

ing 

its ’ 


her 





DECORATOR: ISABELLA BARCLAY, IN¢ 


(LEFT) THE MANE 
ROOM WHICH TAKES ITS 
CUE FROM THE POR- 
IRALT OF MADAME MAR- 
rIN IN A BLACK HAT.” A 
SMALL MODERN SITTING 
ROOM, ifS LINES ARE 
RECTANGULAR AND PAT- 
TERN SIMPLIFIED. THE 
WALLS AND DRAPERIES 
ARE ROSE BEIGE, THE 
BOOK CASES AND TABLE 
ARE WINE RED LACQUER 
IHkE CARPET IS DEEP 
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A Pageant of Chinese Textiles 


By Alan Priest” 


N 1931 the Metropolitan Musée 

had a special exhibition of Chi 

nese Court Robes and Accesso- 
ries, Which filled Gallery D 6 with a 
subdued and ghostly radiance. Within 
our own time the passing of the almost 
legendary court of China has taken 
place, an event that most of us feel 
as removed from as the decline ol 
Byzantium. Nevertheless, the court 
has vanished from the Forbidden 
City, but for a moment a remembrance 
of it was presented. A major loan in 
the exhibition was that of Dr. John W 
Hammond—a group of robes which 
he collected shortly after the wicked 
looting and burning of the Chien Fu 
Kung (Palace of Established Happi- 
ness) in 1923. In these matters the 
collector often plays an invaluable 
service In saving and preserving treas- 
ures otherwise forever lost. Last year 
the Museum was able to acquire the 
Hammond robes shown in the exhibi- 
tion, along with several pieces from 
the same collection not shown at that 
time. The Museum has also acquired 
the unique robe lent by Louis \ 
ledoux, and, at this moment, the 
laoist priest robe then anonymously 
lent and now presented as the gift of 
the late Dr. Joseph J. Asch. With this 


gift all the examples used for illustration in the handbook published 
at the time of the exhibition become the property of the Museum. 

Since the date of the exhibition there have been other additions 
to the Chinese textile collection, and it is pertinent at this time to 


show the most important of them, 
because, while they are available 
to the public in the Far Eastern 
Textile Study Room, the Museum 
has at present no gallery in which 
to install them permanently. They 
will constitute the first small spe- 
cial exhibition in the series to be 
held in Gallery E 15, which has 
been built for the purpose. The 
closing date, December 10: Of the 
recent accessions we show the in- 
signia (generally called mandarin 
squares) purchased last Spring. 
We show again the peerless sacri- 
ficial robe from the Paul collec- 
tion and its mate acquired in 1932, 
and the splendid embroidery pre- 
sented by Mrs. Edward S. Hark- 
ness in May of this year. The Mu- 
seum stands today unrivaled in its 
possession of Ming and Ch’ing 
textiles, and the acquisition in the 
future of earlier material becomes 
not so much an ambition as a duty. 

The dating of Chinese textiles 
of the later periods is still open to 
question and remains tentative. As 
soon as we think we have estab- 
lished a fixed rule there appears 
a contradiction, and we wait for 
trusted scholars to weigh and test 
almost every issue. In general | 
think that we of this Museum in- 


*(Editor’s Note) In conjunction with 
the excellent exhibition of Chinese 
Textiles at the Metropolitan Museum 
of Art, there is here reprinted Mr 
Priest’s article in the current Bulletin 





EXHIBITED AT THE METROPOLITAN MUSEUM OF ART 


SEVENTEENTH CENTURY LAMAIST PRIEST'S 


EXHIBITED AT THE METROPOLITAN MUSEUM OF ART 


EMPEROR'S SACRIFICIAL ROBE, CH’ EN LUNG; 


Lung slightly shrunken 


ROBI 





DETAIL 


cline toerr in too late dating rather than 
too early, but | am positive that we 
hit one major point when we decided 
that none of the known court robes 
date earlier than Ch’ing (1044-1912) 
l-or instance, it 1s recorded in the an- 
cient books that the emperors wore 
certain symbols, but in no painting or 
copy of painting predating the Ch’ing 
dynasty do we find the all-over pat- 
terns and the “horseshoe” cuffs used 
by the Manchus—which seems to bear 
uut our belief that the Ch’ings sought 
to outdo thei predecessors in elabora- 
tion. [here ts a fine field open to the 
student who will investigate the per- 
sons of the Ch'ing rulers and so es- 
tablish the sequence of their sacrificial 
robes. We are content that certain 
robes were worn by the late Tzu Hsi 
(1835-1908) — and are corroborated 
in that by Miss Katherine Carl, who 
saw her wear them—and we are sure 
enough of Chien Lung (1730-1795) 
and have soundings on Kk’ang Hsi 
(1002-1722), but what of the emperors 
between them? And where are we to 
place the finest Paul robe and _ its 
mater Are they, the most. skillful 
craftsmanship we have, the develop- 
ment at the end of the eighteenth 
century; Were they made for a Ch’ien 


with age or to celebrate his son Chia 
Ching (1790-1820), or were they made for his predecessor Yung 
Chéng (1723-1735)/ | think we are right in placing them as late as 
Chien Lung. Whyr Because the tendency in craftsmanship is to 


develop to the nth degree before 
it falls off into lazy coarseness, 
and | cannot understand these 
robes as immediately following 
the bold design of the things we 
believe to be K’ang Hsi. Kk’ang Hsi 
was the great and warlike builder 
of an empire. Chien Lung was 
also great, as a holder and ex- 
pander of empire, but he had time 
as well to cultivate the refine- 
ments. Witness the myriad yellow 
roofs with which he endowed his 
favored temples, the myriad poems 
with which he celebrated almost 
everything—a day, a temple, or 
a tree. And so it seems to me that 
the finest and most intricate work 
(never forgetting that it took 
years to do these things) was done 
for him, and most probably to- 
ward the end of his life, when he 
had retired to his incredible pal- 
ace of “Peace and Longevity,” 
retired nominally but still watch- 
ing over the empire. 

And what of a group of the 
Hammond robes, court robes cer- 
tainly, but of what date and worn 
by which sex? No sooner did we 
decide that the “horseshoe” cuffs 
were worn only by men, than we 

(Continued on page 22) 
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Lhe dior s Review 


LOVE FROM A PULPIT; OR, THE RENAISSANCE IN THE MOVIES 


NIEEEULLY does one snatch a moment from the intricacies 

of research and treacheries of commerce to celebrate the 

J advent of an old friend in quarters which are rare heights 

for a mere art critic to scale. No less Ely sian fields than those of 
the cinema have recently been ennobling the Italian Renaissance 
by admittance, a gesture accompanied by the characteristically 
venerous historical attitude of Hollywood. The occasion has been 
the filming of a tragedy entitled Romeo and Juliet by one William 
Shakespeare—an event of considerable importance. Yet, like many 
others of greater or lesser magnitude, it would have gone unnoticed 


in print by these ascetic columns were it not that the mise en scéne 
bespeaks an artistic, not to mention an human, outlook so novel that 
in ignoring it We should be remiss in our duty of reporting art news. 

“It is,’ Juliet declaims, ‘the lark that sings so out of tune.” But 
in reality it is the lion—of Metro-Goldwyn-Mayer—who roars thus 
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ART, RELIGIOUS AND AMOROUS: DONATELLO’S PULPIT ON 


dissonantly. For the producers of this film have perpetrated a 
physical malapropism of such titanic extent that it has its own 
kind of grandeur. Amid a conglomeration of architecture which 
can only be a vision of fifteenth century Verona seen down the 
sordidly colossal vista of a California real estate development, 
Hollywood has found a new and an epochal use for liturgical art. 

Between 1434 and 1438, Donatello executed one of the master- 
pieces of his early career: the wonderful sculpture of the pulpit on 
the exterior of the Cathedral of Prato, planned so that masses could 
be said and sermons preached in the open on occasions when the 
unique miraculous relic of Prato—the Girdle of the Holy Virgin 
Which She had presented to St. Thomas—was displayed to the public 
Irom this holy place. Five hundred years have passed and the Dona- 
tello pulpit still serves its original religious purpose; it is, moreover, 
now the only spot where, once a year, the reliquary girdle is shown to 
the devout, and no footsteps worldlier than those of an occasional 
Visiting art historian have yet profaned the august marble. 

But where tyrants and blasphemers have for centuries feared to 
tread, today walk Norma Shearer and Leslie Howard, for Metro- 
Goldwyn-Mayer has furnished them with the cathedral pulpit of 


Prato as the site of the “balcony” scene in Mr. Shakespeare’s new 
movie. Not the stones of Prato transported to the Sun-Kissed Shores, 
but a replica, doubtless of plaster though, we feel sure, every bit 
as good as the original and brand new in the bargain: 
“Being in night, all this is but a dream 
‘Too flattering sweet to be substantial.” 
lhus the “balcony” scene (which never was meant to be played 
on a balcony at all but, in the author’s directions, at a window) 
has been lifted from the commonplace and exalted unto a level of 
which Kean and Irving never dreamed. Love from a pulpit, erotics 
on sacred ground !—it is a vision deserving of the Divine Comedy 
and of Hollywood, which has sublimely risen to the occasion. 
All laughter aside for the moment, however, such a matter de- 
mands a moment of earnest thought. The film of Romeo and Juliet 
and others like it go forth into every corner of the world as exam- 





PRATO CATHEDRAL; THE “BALCONY” IN “ROMEO AND JULIET” 


ples, self-proclaimed but universally accepted, of an art which is 
peculiarly and typically American. Need our national taste thus 
be made ridiculous in the eyes of every continent? We think not. 

So blatant an error, approaching on blasphemy, as the use of 
one of the most famous pulpits extant as a trysting place—or as 
another in the same film: the creation of a grandiose and letter- 
perfect nineteenth century cemetery, complete with romantic grave- 
stones and funeral monuments, as the background for the Capulet 
tomb (which the author humbly places in a “church-yard” )—these 
idiocies can be avoided. It is a painful duty to point to a foreign 
film, the recent British Nine Days a Queen, masterfully dealing 
with the tragic throne of Jane Grey, as an example of correct and 
sympathetic handling of a scene which lies in the past and of how 
very much this contributes to the unity and quality of the whole. 
Here the producers went to Holbein drawings as a source for the 
appearance of contemporary beards, to contemporaneous architec- 
ture and the scores of pre-Elizabethan music so that not a single 
stone nor a single note would be out of place or tune. Hollywood 
had better begin to do the same kind of thing, else we are likely 
to see //amlet enacted on the high altar of St. Peter's. A. M. F. 








New 


tXhibitions of the Week 





Government Controlled Art from the Soviet 


N EXPIBIETION of Soviet art, under the auspices of the Amer- 
A ican Russian Institute, the College Art Association, and the 
Pennsylvania Museum of Art, is now on display in the Squibb 
Building. Whatever the quality of the work, art produced und 
the unique conditions prevailing in the Soviet Union demands at- 
tention 

Since the exhibition has been traveling in the United Siates tor 
tWo Vears It May not represent the most recent developments In 
Russian art. Yet if we are to judge from Christian Brinton’s intro- 
duction to the catalogue, or from Osip Beskins accompanying 


pamphlet, we can expect no radical change. [he basis of Soviet art 
is expressed in Mr. Beskin’s quotation trom Lenin: “Art belongs 
to the peopl It must be understood and loved by them. It must 
be rooted in and grow with their feelings, thoughts, and desires 
It must arouse and develop the artist in them.” 

Such a thesis, emphasizing the intelligibility of art to the great 
masses, precludes abstraction or surrealism and exalts a descrip- 
tive painting that is called “cultural humanism.” Newer art forms 
departing from representational painting are denied as expressions 
of the people. There is, however, less propaganda, fewer literary 
expressions, than we have been led to expect 

Although many of the paintings fall short of the mark, ringing 
their social call less vibrantly than many of our own American 
painters, several express the ideals of the new Russion state in terms 
that are both painterly and intelligible. Among these are Sokolov- 
Skalya’s work, L:vgeny Iatzman’s Collective Karm Woman and 
Son, Deyneka’s mural design, and Kasyan’s woodcuts. Portraits 
form a proportionately large part of the paintings and in general 
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EXHIBITED AT THE ARGENT GALLERIES 


A WASH DRAWING BY DETWILLER: “HIGHWAY CHELSEA” 





EXHIBITED AT THE GUILD ART GALLERY 
L’HOMME A LA GUITARRE” BY MENKES, OIL ON CANVAS 


reflect the lusty, healthy naturalism which contrasts with the tragic 
Introspection which we associate with Old Russia M.D 


Menkes: Flowers and Introspective Portraits 


-. FOR no other reason than his painting The Troubadour, 
Menkes must be considered among the more important artists 
in France. This large canvas is included among his paintings in 
the current exhibition at the Guild Art Gallery. In it he has 
achieved a reciprocal relation between his colors—blue green, white, 
and black—and his simple and stark compositional design, which 
synthesize with the essential expression of the troubadour. Sil- 
houetted against the background, this wistful, romantic figure rings 
a chord remotely reminiscent of Delacroix’s magnificent Paganini. 
The Troubadour has grown out of Menkes’ earlier paintings of 
which a few are on display. They describe the same brooding mys- 
tery expressed in obscure forms and midnight tones which has 
already been seen this season in the paintings of Paul Mommer. 
Among the still-lites which, with the portraits, form the greater 
part of the exhibition, the artist’s latest paintings Flowers and 
liger Lilies are brilliant in color, marking a definite trend towards 
greater intensity. The artist represents the intrinsic beauty of a 
colorful mass of flowers in an artistically haphazard arrangement. 
On the other hand the painting of a young Talmudist reveals a 
sensitive discernment. M. D. 


Detwiller, Julie Morrow and Mary Karasick 
+. groups of pictures are being shown currently at the 

Argent Galleries. The wash drawings and etchings of Frederick 
Detwiller which occupy one room have depth and variety of tone 
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unusual in these media. For the ar- 
tist sees very deeply into his scenes, 
particularly those of city life, and he 
invests his pictures with more signifi- 
cant detail than greets the ordinary 
roving eve. The Highway Chelsea 1s 
an interesting study of the new west 
side express thoroughfare, 
23rd Street as i changes its direction. 
lhe artist has perceived and set forth 
the magnificent this 
oreat structure as It curves downtown, 


he has dramatized it in black and 
white and given it perspective. Fzsher- 


seen al 


proportions ol 


man's Le mple is the name he gives to 
the pattern made by piles which are 
driven into the ground underneath a 
wharf. Two studies of this are shown 
in the exhibition, and they suggest the 
mystic quality indicated in the title 


Julie Morrow shows a group of her 


landscape paintings which vibrate 
with light and color. Most effective 


are those which include in their design 
the smooth walls of a house or barn, 
against which the leaves of trees cast 
shadows giving a dappled look. 
(Old Phoebe Carev 
Home), is an example of this pleasing 
combination of foliage and architec- 
ture. Steamboat 


Clovernook, 


Victorian, Aurora, 
Indiana is a portrayal of a house of 
terrifying Victorian proportions, Its 
unique angles softened by the sur- 
rounding autumn leaves. 

Mary Kk. WKarasick, a 
birth, who has 
training as 


Russian by 
received all of her 
an artist in this country, 
is showing twenty paintings, many ol 
them flower arrangements. At a Stu- 
dio Window is a still-life of interesting 
composition a1 


Abram Poole; Kdith Hoyt 


7. twenty or so paintings of 
\bram Poole on display at the 
Ferargil Gallery are brilliant with the 
tropical color of Dominica, an island 
of the West Indies not far from the 
one upon which Dafoe places Robin- 
son Crusoe. Mr. Poole finds Dominica 
ideal for his work for it combines nat- 
ural beauty with inexpensive living, 
and provides the artist with endlessly 
interesting human material to paint. 
It must be said that the natives seem 
to have gone far since Robinson 
Crusoe’s visit. Becomingly arrayed in 
bandanas and crisply starched dresses, 
they present an immaculate appear- 
ance Which Mr. Poole sets forth in a 
clear-cut style of painting. Miss Dom- 
mica, Who must have obtained her 
title at carnival time, the great social 
function of the year, is really dazzling 
in a stop-and-go combination of flam- 
ing red kerchief and brilliant green 
dress, both of which colors act as foils 
for the black skin of her face. Mr. 
Poole has a strong feeling for foliage 
Which he paints with enthusiasm. Cro- 
ton Leaves, the red heavily veined 
leaves one sees in herbaceous borders, 
he has painted in two studies. The) 
dre executed with a sense of vitality, 


as are Green Bananas and Coconut 
Palms 
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BY ABRAM POOLE 
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In the front room at this gallery 
Edith Hoyt is showing watercolors 
painted in various parts of Spain from 
\ndalusia to Castile. They are delicate 
in color, serene in feeling, in striking 
contrast to their present condition, one 
feels. Architectural subjects, especial- 
ly bridges, interest Miss Hoyt, and she 
has painted one of the best pictures in 
the exhibition of an old Roman 
Bridge. The pale quality of her color 
gains character from the strength of 
her drawing, which has a firm line 
and sure sense of direction. In this ex- 
hibition small group of 
paintings of Paris. Many of them are 
again concerned with bridges. Of these 
Rebuilding the Pont du Carrousel is 
one of the outstanding paintings. In 
it some of the flimsy shacks of the re- 
cently striking workers are shown in 
interesting contrast to the solid, en- 
during structure of the bridge it- 
self. Jo 


there is a 


A Colorist: Martin Baer 


fen handsome new quarters of 
the Newhouse Galleries are bright 
with the colorful paintings of Martin 
Baer. His earlier work, which reflects 
the life he lived in North Africa where 
he “went native” almost to the degree 
of Gauguin in Tahiti, first brought 
him attention in Paris. The group now 
on display here was painted in the 
shy little village of Ibiza on one of 
the Balearic Islands. Living a simple 
existence among elemental people, 
his style of painting has rid itself of 
the mannered 
French 


influence of 
painters which it showed 
formerly. The paintings here are im- 
bued with dignity and a poetic mys- 
ticism. His portraits particularly 
show a thoughtful analysis of char- 
acter, the Portrait of an Author and 


certain 


another of Hans Heller, Composer, 
being unusually sensitive studies. 


Sull-life paintings, many of them of 
bright red peppers, are interesting and 
one or two landscapes capture the 
brilliant color and sense of primitive 
life of the locality. > 


The Portrait in America 


MERICAN figure paintings of the 
nineteenth and twentieth cen- 

tury form an interesting survey at the 
Milch Galleries. Davies’ Reality and 
Shadow and Fuller's The Bird Catcher 
are shadowy, poetic representations, 
while the portrait of Eakins has the 
hard realism of pioneer America. 
Henri’s painting of a healthy red- 
cheeked child, Mary Cassatt’s portrait 
and Thayer's idealized head of a wo- 
man are colorful and impressionistic 
while Duveneck’s portrait of an artist 
recalls the old Dutch and Flemish 
masters. Sargent, like Whistler, Du- 
veneck, and Eakins, probes the char- 
acter of his sitter. With deft strokes 
he grasps the sophisticated and nerv- 
ous alertness of M. Juillerat. This is an 
early painting and reveals the strength 
that Sargent later gave up for charm. 








| ‘ ti fers a good opportunity to compare these paint 

| ent only the head with those which place the figure 

in i irroundings and combines it with still life. While Leon 
Kroll’s Blonde Head and Sea and George Luk’s vibrantly green 
Woman Standing lose little of the force of introspection yet the 
inte of Sargent’s portra somewhat vitiated by the additional 
background and self-conscious still-life arrangement. [his 1s espe- 
cially true of Maurice Sterne’s Mary, painted in 1934, and in Sim- 


kovitch’s Adrienne where the artist no longer depends on the physi- 
ognomy for expression but on the reciprocal relationship of the 
figure and the background 

\mong other portraits by Bellows, Melchers, Gottlieb and others 
Lucile Blanch offers humor in her portrait of Father and Daughter 


figures of robust, muscular acrobats of the circus 


’ \ > ° 
Guy Pene du Bots: An Indulgent Observer 
‘ Hit: genial humor of Guy Pene du Bots persists in his paintings 
of the last two vears, now showing at the Kraushaar Art Gal- 


twin 


leries. Less satirical and more amiable than Daumier or Forain 
he caricatures various classes from shop girls to opulent theater 





EXHIBITED AT THE MILCH GALLERIES 
“PORTRAIT OF M. JUILLERAT” BY JOHN SINGER SARGENT 


goers. Staten Island, a small canvas as colorfully resonant as a 
glowing enamel, pokes fun at the ludicrous figures presented by 
two city girls wandering in the fields of the Island. The poetic por- 
trait Blonde Head finds the artist in a more serious mood. 

Not only has du Bois heightened his palette but he has added 
solidity to his figures. Their former somewhat feathery character 1s 
suppressed and limited to describing the atmosphere. In Seaport a 
colorful haze diffuses the forms in the distance, blurring the Statue 
of Liberty and the shore beyond. 

Du Bois treats his figures in such a way that they curiously re- 
semble wooden mannequins. Yet, at the same time, shimmering 
lights on the limbs and suggestive forms beneath the clothing, give 
a contradictory illusion of living energy to an inert body. The effect, 
while elusive, is captivating and adds charm to the artist’s work. M.D. 


Bouchene: Sensitive and Decorative Painter 
IMITRI BOUCHENE has a first American showing of his 
paintings in pastel and oil at the Reinhardt Galleries. The 

artist studied with Maurice Denis and later in 1918 went to Lenin- 
grad, the city of his childhood, where he acted as assistant curator 
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the Hermitage. Since 1925 he has again been painting in Paris 

In the best of these paintings there Is a suggestive, soft delicacy 
that is winning and decorative. A whimsical appearance 1s empha- 
sized by the treatment of freely flowing outlines filled with areas 
of light tones. In the series of dancing figures, the most important 
group, M. Bouchéne employs bright red as an accent against cooler 
browns and purples 

In the same series the painter often cuts his figures by the frame 
or almost obliterates them in the background, as in the ballet 
dancers. [his trick induces the spectator to feel something beyond 
the actual representation and, together with the mellow tones, pro- 
duces a sensation of pleasant and dreamy evasiveness. But M. 
Bouchene is by no means a mere mannerist. Several of his land- 
scapes have the soft tones of a Whistler nocturne and his free line 1s 
at times a melody in itself. Venetian Still Life, and Melons, Ratsins 
et Péches help to show Bouchene as sensitive decorator M. D 


Burchfield Landscapes; Peggy Bacon's Satire 
TH Rehn Galleries Charles Burchfield is showing his water- 
L 


colors painted during the last year. Carefully worked and re- 
worked, opaque in color as well as translucent, and comparatively 
large in scale, they rival paintings in oil and laudably confirm the 
use of precision In watercolor as well as spontaneity. One need only 
refer to the Far Last to see brilliant examples of both methods of 
treating this medium. 

Although Burchfield is a naturalist he generally infuses each of 
his scenes with its particular flavor. Upper New York State is rep- 
resented in all its seasons, In rain and in snow, in sunlight and in 
moonlight. Over the Dam exquisitely yields the poetry of dusk. 
lorches glow in the foreground, water glistens in the valley, and 
the evening star flickers over the distant village. 

[he artist is especially fascinated by light and its reflections. In 
l'ree-Lined Road the observer is placed under the shade of an ave- 
nue of century old trees, while between the sturdy trunks the sun 
penetrates its rays. In Six O'Clock he is out in the snow while a 
vellow light emanates from the dining room of a drab brown house 
and plays golden notes on the blue shadows of the snow. On the 
other hand in Pussy Willows the observer looks from inside out on 
the falling snow. This last is a fine example of Burchfield’s inde- 
pendent American art. 

[he current exhibition also includes prints by Peggv Bacon. These 
drypoints, etchings, and lithographs have the hilarity and biting 
satire of elevated cartoons. From the subway, the streets, the thea- 
ter, and the business man’s conference room, she fixes her types with 
remarkable insight, adroitly caricaturing them with a_ facile 
draughtsmanship. Frequently over-populated and, in the last an- 
alysis, purely illustrative, these prints are best enjoyed when the 
eye carefully travels from figure to figure and from face to face. M. D. 


Mattei, a Realist; Pastels by Blasingame 
( NONTEMPORARY ARTS has on exhibition for two weeks the 


oil paintings, watercolors and gouaches of Tony Mattei. Ac- 
cording to Manuel Komroff, who writes an enthusiastic foreward to 
the catalogue, he has never been abroad to acquire foreign influence, 
so that what he has is entirely his own. “Not everything that an 
artist feels can be expressed in paint. But the attempt is important 
and it is in the earnestness of the attempt that one can recognize 
what is of value.” 

Certainly it is this earnestness which is the outstanding trait of 
Tony Mattei in his paintings. It is evident in Shacks, a group of 
small buildings, which is dignified and given importance by his in- 
terpretation. Particularly interesting are the pictures in which he 
addresses himself to the task of portraying people. His human un- 
derstanding is apparent in Mission, which in addition to being a 
sympathetic rendering of a group of derelicts, is also successful. 

The pastels of Frank Marvin Blasingame hang in another room 
and display an eerie quality in ghostly ships, ethereal bridges and 
strange, symbolic human figures. They are lighted by an uncanny 
glow and seem unreal, and not a little terrifying. A.2 


Western Panoramic Views by Henry Strater 

| jpg STRATER’S landscapes, which are being shown at 
_ A the Montross Gallery, were painted last winter in the Verde 
Valley, Arizona, but they might have had any of the western 


(Continued on page 22) 
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Brooklyn: New Accessions, Loans and Gifts 


VHERE have been a number of new accessions to the Brooklyn 
Museum in the past month, during which some fine specimens 
of Mexican art were purchased, including a Toltec mask of green 
onyx, an engraved slab of jade and a jade vessel, while Dr. John H. 
Finney presented the Museum with 112 specimens from Peru. Among 
these is an outstanding Inca robe with tapestry figures in bright 
colors arranged in two bands. One Chinese and five Tibetan pictures 
were given to the Oriental Department while a number of Chinese 
jades and temple paintings have been installed in a small addition 
to the Chinese gallery. The Egyptian Department has received the 
gift of ten fragments of stone and wood representing the art of Tell- 
el-Amarna and has also purchased a large stone sarcophagus of the 
lwenty-sixth Dynasty, a bronze statue of the Goddess Sekmet and 
other pieces of sculpture. 

With the codperation of the Curator of Prints the Medieval De- 
partment obtained five rare and important colored fifteenth century 
German woodcuts on loan, two of which derive from the famous 
Oppenheimer Collection. The Medieval Hall has received additional 
gifts of armor, a German crossbow, cric and twelve iron bolt-heads 
found in a tower of the Schoenburg Castle on the Rhine, a fourteenth 
century German shirt of chain mail and five pole arms of various 
types which are very enlightening as to medieval methods of war- 
fare. Other temporary additions to this hall are a Russian ikon lent 
by Mr. Grancsay of the Metropolitan Museum and an exceedingly 
rare and beautiful Dinanderie candlestick. 


New York: A Full Week of Activity 


AN EXTRAORDINARY painted terracotta portrait bust of an 
English ecclesiastic, traditionally said to represent John 
Fisher, Bishop of Rochester, has been just purchased by the Metro- 
politan Museum. Quoting from the article in the Museum Bulletin 
by Preston Remington, Curator of Renaissance and Modern Art, 
we find that: “It is a well-known fact that virtually all the surviving 
examples of portrait sculpture of the period of the Renaissance in 
England are parts of sepulchral monuments in which the subjects 
are represented as deceased. It is, therefore, an unusual aspect of the 
bust acquired by the Museum that it appears, in so far as one can 
judge, to have been modeled from life. 

The recorded history of the bust begins in the year 1779, when, 
together with two companion pieces, it is mentioned in a letter from 
Michael Tyson to William Cole.” These were the busts of Henry 
Vil and Henry VIII respectively which, together with that of Bishop 
Fisher were declared to be the work of Pietro Toregiano, who also 
executed the tomb of Henry VII. 

“In 1894 the existence of the busts is again noted, by Alfred 
Higgins, who, although he appears never to have seen them himself, 
feels that ‘one might almost venture, from the print in Smith’s 
Westminster, to ascribe them to Torrigiano.’ They remained at 
Hatfield Peverel until shortly before 1928, when they were sold to 
Arthur Wilson-Filmer and installed in Leeds Castle, his residence 
in Kent. Within the past year the Henry VII has found a permanent 
resting place in the Victoria and Albert Museum, the Henry VIII 
has become the property of a well known American collector, and 
the Bishop Fisher has been acquired by the Metropolitan Museum.” 

“Regardless of the uncertainty of their early history, the three 
busts are unquestionably among the most important existing docu- 
ments of the Renaissance in England. Stylistically they present a 
mingling of realism and idealism rarely found in more distinguished 
combination. The impression they convey is one of monumental 
nobility remarkably free from affectation or flourish. It has been 
noted that the busts were broken and repaired in the eighteenth 
century, and repainted at that time. In the instance of the Bishop 
Fisher, the breakage was principally confined to the sleeves and 
neck. Drastic repairs, however, were not necessary, and the actual 
restorations are of a minor character. In recent years the bust has 
been cleaned of most of its eighteenth-century paint, revealing gen- 
frous traces of the earlier coloring. As such things go, it may be 
regarded as being in a fine state of preservation. Needless to say, it 
becomes forthwith one of the outstanding exhibits in the Museum’s 
collection of Renaissance sculpture.” 


NE HUNDRED and fifteen lay members from various parts 

of the United States participated in the the fourteenth an- 
nual drawing of works of art contributed by the artist members of 
the Grand Central Galleries to be distributed among the lay mem- 
bers, which took place on November 12. There were more than 
twice as many lay members included than in any year since 1928. 

Erwin S. Barrie, Director of the Galleries, acted as master of 
ceremonies and introduced the following speakers: Walter S. Gif- 
ford, Henry J. Fuller, Ernest E. Quantrell, Herbert Adams and 
William Church Osborn. 

Ernest E. Quantrell, Secretary and Treasurer of the Galleries, 
quoted interesting statistics on the drawing and commented on the 
great difference of individual taste of the members. He showed that 
in the past years over one-third of the participating members re- 
ceived their first, second or third choice and that many who drew 
a late number received first choice. He also announced that the 
artist Hovsep Pushman was entered as first choice on more lists 
than any other painter. Frederick J. Waugh, marine painter came 





RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 
BUST OF BISHOP FISHER, PROBABLY BY PIETRO TOREGIANO 


second and a close third were the portrait painters, John Johansen, 
Ernest Ipsen and Wayman Adams. 


i ¥ YS dating from the early sixteenth century to the end of the 
nineteenth century are now on view at the Museum for the Arts 
of Decoration of Cooper Union. This collection was formed over a 
period of twenty-five years by its lenders, Mr. and Mrs. DeWitt 
Clinton Cohen, and contains dolls, toy soldiers, games, puzzles, etc., 
all remarkable for their historical interest. Eight peddler dolls, their 
baskets containing miniature copies of innumerable household ob- 
jects, Were made in England about 1780 and give interesting docu- 
mentation on customs and costumes of the period. One of the oldest 
exhibits is an Italian “fashion doll.” These, in the sixteenth century 
when printing was rare, took the place of fashion magazines or draw- 
ings. Of painted paper, with a crown in one hand to show that the 
stvles were for the court, the doll wears a gown of pink and blue 
satin trimmed with silver. A pair of “marriage dolls’ said to be 
the only set in existence, represent Queen Victoria and Prince Albert 
in their wedding costumes, while Italian bambinos, carved Christmas 
angels from Germany, Normandy dolls dressed in shells and an Alice 
in Wonderland doll said to be a portrait of the original Alice, make 
this collection a most comprehensive one. 

Among the toy soldiers, ten are of the one thousand owned by the 
I:mperor Napoleon. Each is lettered or numbered on top, and fits 








over a nail or tack. With these soldiers and a large map, Napoleon 
lanned n of his maneuvers. Further items include ingenious 
mechanical toys, coaches and horses of various sizes, dolls’ clothes 
paper dolls and games. [he collection remains on exhibition until 
lanu 1 ( 


i ee filteenth annual exhibition of the American Academy ol 
\rts and Letters 1s devoted to the work of Anna Ilyatt [lunting- 
ton, its only Woman sculptor member, and will be open to the public 
for the next six months. Anna Huntingion ts perhaps best known 
for her equestrian statue of Joan of Arc, which occupies a prom- 

1 New York. Keproductions of 
this statue are to be found in Blots, France, Gloucester, Mass., and 


} 


inent position on Riverside Drive 1 


San Francisco. Another well-known work which will be shown at 
this exhibition ts /:/ Cid, replicas of which are placed in Seville, San 
lrrancisco and San Diego as well as in front of the [lispanic Society 
Building in New York. Also included are a number of animal groups 
Which are considered among her best work. Among the museums 
Which are lending works for this exhibition are the Metropolitan 
Carnegie, Cleveland, San Francisco, Luxembourg and I:dinburgh 
Anna Ilyatt Hluntington ts the holder of many medals and honorary 
degrees, among them the Rodin Gold Medal, Philadelphia, 1917 


Baltimore: A Masterly Millet Drawing 


HIT ith:RTO unpublished Millet drawing of a woman burn- 
i ing herbs is one of the principal attractions of the Lucas Col- 
lection, now on view at the Baltimore Museum of Art and is de- 
scribed in the current Bulletin by Adelyn B. Breeskin. Executed in 
black crayon heightened with white and drawn on grey fiber paper, 
this work dates from between 1855 and 1800 towards the beginning 
of Millet’s career at Barbizon, and ts definitely a preliminary studs 
for the painting of the same subject which now hangs in the Louvre 
In comparison with this, however, the drawing ts the more forceful 
as it has more uniformity and majesty of line and greater strength 
of design. In subject, treatment and character it is typical of Millet’s 
individual stvle, while its statuesque amplitude and dignity, evoca- 
tive of a Michelangelo figure, class it among the foremost works 
of this master. Millet did not use models for any ot his work, his 
usual method having been to observe his family and neighbors at 
their daily tasks, jotting down notes and sketches from which he 
would make many drawings, and later, paintings. Thus it is in the 
former that we find him at his best, before the initial inspiration 
had been modified by rework 





EXHIBITED AT THE AMERICAN ACADEMY OF ARTS AND LETTERS 
“LIONESS”, FROM ANNA H. HUNTINGTON'S ANIMAL GROUP 
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EXHIBITED AT THE BALTIMORE MUSEUM OF ART 
WOMAN BURNING HERBS”, STUDY FOR MILLET’S PAINTING 


San Francisco: American Forerunners 


Wis I: New York concentrates on French painting in this 


season's exhibitions, the San Francisco Museum of Art has 
organized an imporant American exhibition, called American Fore- 
runners of Contemporary Painting. The time covered is the period 
between the Civil War and the World War; the artists are Eakins, 
Rvder, Homer, Blakelock, Thayer, Weir, Fuller, Inness, Whistler, 
Sargent, Duveneck, [wachtman, Prendergast, Davies, Henri, Has- 
sam, Luks and Bellows. These are represented both by excellently 
chosen paintings and by fine prints. 
lhe title of the show stresses the current return to a more in- 
digenous, factual, full-bodied art which is bringing contemporary 
work in closer harmony with our nineteenth century past. Eakins 
and Tlomer, the great realists, are being greeted today with the 
enthusiasm of discovery, for their realism is no longer taken for 
granted, and the past vears of esthetic experiment have equipped 
us to an appreciation of qualities in their art which have been 
hitherto overlooked. And Ryder, with his intense dramatizations of 
a dream-like world, seems quite atune to the modern psychological 
interest Which has prompted surrealism and affected most other art 
expression. [he art of Inness also meets with renewed sympathy— 
a renewed delight in nature and in sentiment unembarrassed by 
sentimentality. Of Luks and Bellows there need be no rediscovery, 
for their modernism seems immediate—their lusty coordination of 
art and life is the very essence of today’s art movement. 
lhe excellence of the exhibition has been possible mainly through 
the generosity, in lending from their fine collections of American 
works, of the Ferargil Galleries, the Walker Galleries, the Kleenman 
Galleries, the Kraushaar Galleries and the Milch Galleries. Splendid 
oils and drawings by Eakins were lent by the Pennsylvania Museum 
of Art, and two magnificent paintings by Bellows, Ringside Seat 
and Riverfront, were lent by Mrs. George Bellows. The increasing 
importance of Western collections is indicated by the number of 
these paintings which were borrowed locally. The masterful Matches 
Mary and Red Mike by George Luks come from the collection of 
Mr. and Mrs. Forrest Engelhart, Alamo, California. Two splendid 
llomer watercolors, three paintings and many pastels and etchings 
by Duveneck come from the collection of Mrs. Josephine Duveneck, 
Menlo Park, California. Rare lithographs by Arthur B. Davies 
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ct from the collection of Mr. Wilfred 
1) San Francisco, California. And from 

ollections of the San Francisco Museum 
of Art come splendid examples by Henri 
i m and Davies 


Springfield: Sculpture and a 
New Homer 


ryXiil: work of six outstanding European 
| sculptors Is now on view at the Spring- 
field Museum of Fine Arts and will remain 
throughout November. Assembled by the 
\iuseum of Modern Art, it is made up of 
pieces from their permanent collection and 
from private loans and is representative of 
the principal trends of sculpture today 
Maillol’s Standing Nude and Head of Renoir 
are fine and typical examples of his work 
lhrough both pieces flows the robust sanity 
and sense of living that have become asso- 
ciated with this artist. Kolbe’s Kneeling Fie- 
ure and Head of a Dancer demonstrate the & 
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sinuous and sensuous grace of which he is a 
master. Despiau, who may be said to be the 
most able portrait sculptor of our time, in 
Head of Maria Lani and Diana, is more con- 
cerned with subtle though simplified form than with likeness: his 
heads are primarily works of art rather than portraits. Epstein’s 
vivid characterization of emotions is evident in his Portrait Bust of 
Oriel Ross and Mask of Mrs. Epstein, while Gaston Lachaise has 
modeled his monumental Jorso and Head of EF. M. M. Warburg 
with that customary luxuriance which suggests the source of life 
itself. Last of the six, Ernst Barlach has two well-known pieces in 
the show, Singing Man and Head for a War Memorial. \n vigor, 
passion and violence, this artist has been compared to Van Gogh. 


© TWO TURBANED HEADS 
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PRESENTED TO THE SPRINGFIELD MUSEUM OF FINE ARTS BY MISS MILLS 


PROMENADE ON THE BEACH 


A permanent acquisition is Promenade on the Beach by Winslow 
Homer. This canvas, signed and dated 1880, was presented in mem- 
ory of Mr. and Mrs. Isaac Mills, and has never before been on pub- 
lic view, as it was purchased the same year in which it was painted. 
[he composition of two young girls walking along the beach just 
alter sunset is large and simple. Behind the two figures, placed just 
to the left of the center, is the sea, dotted with little sailing boats. 
lhe color is a pleasing combination of silvery grey and slate blue, 
heightened here and there by touches of red and green. 
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A Pageant of Chinese Textiles 
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discovered them illustrated in the 7a Ching Hui Tien (Insti- 
tutions of the Ch’ing Dynasty) labeled as worn by imperial Kuet 
Feis, those ladies vulgarly called concubines in translation who 
in fact occupied exalted positions as tertiary consorts of the em- 
peror. Having discovered that these garments were worn by 
women, how then are we to date them? They are of a rich brocade 
and of a bigness of design not unlike seventeenth century designs 
but there are too many of them and there are like designs in 
coarser workmanship unmistakably of the nineteenth century. Is 
it then possible that after the intricate and crowded patterns of 
the late Ch’ien Lung period, there was a reversion to the oldet 
styles? | don’t know, but | incline to this opinion. When we 
sent our truly glorious phoenix tapestries to the International Ex- 
hibition of Chinese Art in London as Chien Lung, there was an 
almost unanimous protest from those interested, who said that they 
must be K’ang Hsi, basing their opinion on the largeness of design 
and the likenesses in color to the porcelains of the period. Now 
dearly would | also love to call those things K’ang Hs1 (why age 
alone lends value to an object is purely a philosophical question), 
but | know one painting certainly Ch’ien Lung which has the same 
qualities, and | am as sure as | can be that sheer craftsmanship at- 
tained its peak during Ch’ien Lung’s period and never flagged until 
he had passed on. 

lo speak specifically of the Hammond robes. One has no equal 
an imperial sacrificial robe, of which not only is the major part per- 
fectly embroidered, but to our amazement the entire background 
instead of being woven, diapered brocade is solid embroidery on red 
gauze, heartbreaking and unwarranted labor. Two other imperial 
sacrificial robes, one of tapestry and one of silk gauze, have all the 
twelve special symbols. Notable is a pair of robes with medallions 
an inner yellow robe and an outer coat of black silk gauze 

\ Lamaist priest robe in texture, color, and design answers to 
what is generally believed to be Ming. 

There are three lovely Taoist priest robes surely of the early 
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nineteenth century, and four of the Kuei Fei robes mentioned above. 

l here 1s a salmon robe with a collar which we believe to be higher 
in rank than those of the Kuei Fels and attribute to an empress 

[here is a robe which resembles closely one illustrated in the 
la Ching Hut Tien as an emperor's. 

[here is a good example of the blue silk robes embroidered in 
gold with touches of green and white 

\ short gauze jacket elaborately embroidered has, along with the 
dragons and the cloud, wave, and mountain motives, the bats of 
happiness and the Buddhist “Light Precious Things.” 

\ woman's coat with cranes, bats, bamboos, pines, peonies, or- 
chids, and chrysanthemums in medallion arrangement suggests a 
birthday presentation 

Lastly, an exaggerated robe of arsenic green with embroidery is 
certainly theatrical; its quality and materials mark it as nineteenth 
century, and the five-clawed dragons indicate that it was worn in 
the role of an emperor. (We succumb without a pang to showing 
It again In company with a child’s coat from the Paul collection.) 


New Exhibitions of the Week 
(Continued from page 18) 


valleys as their setting. They have the consciousness of geological 
formation, of revealed internal structure, which is inevitably 
evoked by the unfolding panorama of the west. These views are 
not interpreted, rather are they appreciated because of their pic- 
torial and material beauty. A ranch or grazing cattle offer life in 
the foreground while the omnipresent mountains in the distance 
line the horizon. A strong sunlight fuses the colors, divesting them 
of any individual potency, and plays on the warm, lazy atmos- 
phere 

Gentling the Colt gains strength by the fortuitous pattern 
formed by a network of fences and by the use of more definite 
hues. Sketches of nudes in a group of drawings indicate Strater’s 
ability to portray the human figure with sure line and sculptural 
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JULIUS H. WEITZNER 
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EXHIBITION OF 


PAINTINGS 


FIVE CENTURIES 
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New York 
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LONDON, ENGLAND 




















For over one hundred and fifty years CHRISTIE’S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
f the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
t the disposal of all who may wish to consult them regarding 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’'S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 





Cables: “Christiart, Piccy, London” 


ALEX. REID & LEFEVRE, LTD. 


FINE FRENCH PAINTINGS 


14, KING STREET, ST. JAMES'S 
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EDOUARD JONAS 


OLD & MODERN PAINTINGS 
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NEW GALLERIES 
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EXHIBITED AT SPINK & SONS, LONDON 


ONE OF JAMES SEYMOLUR'S SPIRITED DRAWINGS OF HORSES 
Lhe Art News of London 


NE of England's outstanding modern sculptors, Henry Moore, 
() is at present having a show at the Leicester Galleries which 
is calling attention to the fact that his unrepresentational art can 
more than hold its own, even with the uninitiated, by virtue of 
form, material and craftsmanship. A skilled technician, this artist 
approaches his various media by taille directe, with a consummate 
knowledge of how to bring out the intrinsic qualities of both stone 
and wood. Two interesting inventions, both entitled Square Form, 
make use of green and brown Hornton stone respectively, and are 
suggestive of simplified machine parts. In these and other abstrac- 
tions Henry Moore is the equal of Picasso in fertility of ideas and 
imagination. Figure is carved out of walnut wood with admirable 
mastery, While Reclining Figure, which of all his compositions most 
nearly approximates nature, 1s executed in elm. Moore appears to 
have been influenced by the “round square” formal unit of early 
Chinese art. His interlocking forms are highly suggestive, but one 





cannot help feeling that they are only exercises toward a more 
architectural sculpture. 


i ILE known drawings of horses by James Seymour are now 
on view at Spink & Sons. These are of unusual charm and in- 
terest in that thirty-two of them represent the high school manoeu- 
vers of the famous Lippizaner strain and bear such titles as 7 he 
Levade, The Croupade, The Capriole and The Piaffe. Contempo- 
raries claimed that James Seymour was “unequalled in drawing 
a horse” —that he was an artist of imagination may be seen in the 
spirit with which he depicts these fabulous creatures. Other draw- 
ings of sporting subjects follow and include Hare Hunting, Boar 
Hunting, Stag Hunting and Killing the Cockerel, as well as a long 
list of named race horses with full particulars. 


- HE residue of the Hawkins Collections has recently been dis- 

posed of at the first sale of the season at Christie’s. That im- 
proved conditions are to be looked forward to in the art trade is 
manifested by the fact that though few items were of the first rank, 
the total for the first afternoon amounted to the sum of nearly £10,- 
000, While a subsequent lot of silver went for considerably over 
£5,000. Among the paintings, a characteristic study of flowers and 
fruit by Fantin-Latour brought 1100 guineas, while 900 guineas was 
paid for Gainsborough’s Woody Landscape. Other items to be 
auctioned were River Scene by Jan van Goyen at 800 guineas; a 
flower piece by W. van Aelst at 420 guineas; a small panel of Mar- 
garet of Austria attributed to Mabuse at 385 guineas. Among the 
silver, 620 shillings an ounce was given for a Commonwealth two- 
handled porringer and cover by A. M., maker of the Hanbury Cup, 
while a Charles I] cup dated 1662 brought 440 shillings an ounce. 
A total of £4,276 was paid for miniatures, which included two por- 
traits of George IV. 
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THE ART NEWS 
Lhe Art News of Parts 


( N OCTOBER 28 was awarded the Prix Paul Guillaume, the 
jury electing by a majority the work of the painter Courmes 





[his competition, Which bears the name of its originator, Is a much 
sought after one, and was instituted by the well-known dealer sev- 
eral vears before his death. The first prize of ten thousand francs 
is not only of material aid to young artists, but considerable pres- 
tige also attaches to it. The second prize went, after long debate, 
to Lal-Coat. Courmes was chosen on the merit of the two canvases 
he submitted, Tentation de Saint Antoine and an unfinished por- 
trait 


ODIN is enjoving a return to popularity in Paris at present 
R In addition to the memoirs of Judith Cladel and the retro- 
spective Salon d’Automne, the gallery of Le Journal is still tur- 
ther celebrating the master with a Rodin Exhibition. The Musée 
Rodin has despoiled itself for this occasion and it is not without 
pleasure and emotion that on entering here one sees such old triends 
as Eve, 'Homme qui marche, The Bronze Age and The Thinker, 
which, even after many successive waves of new fashions have 
passed over them, still hold their own. 


i ee Gallerie Povet is holding an exposition of Khmeluk, a 

young Ukrainian painter whose talent the judges of the Paul 
Guillaume competition had occasion to admire in his fine still-life 
While not awarded one of the prizes, this artist has nevertheless 
attracted attention by his considerable talent combined with an 
almost dangerous facility. He has a taste for soft colors and delect- 
able harmonies, though certain still-lifes and landscapes lack am- 
plitude and are not organized with a sure enough hand. Khmeluk 
has a leaning toward expressionism which is often eloquent 
enough, though emotionally he 1s at times lacking. In the portrait 
of a seated man he is at his best. 


N BRUSSELS the seventy-second Watercolor Salon has just 
] opened. Neither worse nor better than previous attempts, this 
particular show distinguishes itself for the few works actually exe- 
cuted in this medium, most of those on exhibition being combina- 
tions of relief drawings, gouache and various forms of varnishes. 
Charles Counhave is the outstanding artist in this Salon. [hough 
his Dimanche verges too much on the illustration, Paysage is a 
work not soon to be forgotten—a triste landscape with fine color 
and devoid of false mannerisms. One senses that this work was 
deeply felt by the artist who translated it with unusual directness 
to his canvas. Following this are large decorative sketches by Vic- 
tor Creten, metaphysical studies of Delaunois and a luminous can- 
vas of Ensor. That this Salon is one which makes no attempt to 
enlist young artists is evident, however, in a certain deadness in all 
but the work mentioned. 


rHAHE “ARTS OF THE TABLE” is the theme that is being cele- 

brated at the Galerie d’Art et Industrie. It is one offering wide 
scope to designers not only of furniture, but of glass, china, silver 
and illumination as well. 

The most varied materials go into the making of the tables on 
exhibition—lacquer, leather, mirror and glass compete with metal 
and wood, though it is obvious that some of these are not only 
thoroughly untunctional, but displeasing. However, Dominique has 
created a round metal garden tea-table of rustic simplicity, with a 
grey-green patina, whose spiral feet recall the twining tendrils of 
a vine. Arbus makes use of white sycamore and straight, formal 
lines bound by a slender metal ribbon. “A dinner of 1860’ and 
“the table of an amateur of old porcelain” are some of the ensem- 
bles that have been successfully reconstituted, though that a theme 
can be carried too far is seen in Collete Guéden’s “l’Appel de la 
forét.” Here a cork covered table, wooden bowls and heavy Langue- 
doc glass topped off by a screen of natural bark verge on the 
ridiculous. 

Lighting is the only problem that has never been satisfactorily 
solved, though Rouart has a passible double-branched crystal 
torch and Lalique some attractive small candlesticks. All other at- 
tempts shown are cumbrous and unsuccessful. Glass, on the other 
hand, is one of the arts that came into its own in the hands of pres- 
ent day designers who include Baccarat, Luce, Rouart and, again, 
Lalique. 
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DRURY SALE? AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


BRUSSELS TAPESTRY SYMBOLIZING THE NEW WORLD. CA. 1720 


COMING AUCTIONS 





The Drury Sale of Tapestries and Furniture 

I:nglish and French furniture, important tapestries and objects 
of art, comprising furnishings from the residence of the late Mabel 
Gerry Drury and property of F. Saxham Drury and of other owners 
will be sold at auction at the American Art Association-Anderson 
Galleries the afternoons of November 27 and 28, following exhibi- 
tion from November 21. 

\mong seven tapestries in the sale is one of Brussels weave en- 
titled America, thought to have been made by Frans Peemans about 
the vear 1720. Symbolizing the New World, it is from a set of four 
representing the four then-known continents and shows a land- 
locked harbor with luxurious tropical trees and an anchored galleon, 
with heroic female figures in feathered headdress, each with an 
attribute, grouped on a strand in the foreground, in which are scat- 
tered evidences of marine life, flora and fauna. Two other important 
tapestries are also of Brussels manufacture, one entitled Scipio Re- 
ceiving the Carthaginian Officers by Jacob and Catherine Geubels, 
dating from about 1010, and the other entitled Summer, attributed 
to Geraert Peemans, of about the vear 1700, while a third, Jeu de 
Balles, is an eighteenth century Aubusson example of the Louis XVI 
period 

Among the I:nglish furniture is a sizable Chippendale pedestal 
desk and a Heppelwhite break-front bookcase, both in carved ma- 
hogany of the eighteenth century, and a William and Mary walnut 
sofa covered in sixteenth century Brussels tapestry. A Louis XVI 
carved and gilded suite of two bergéres and a canapé covered in 
Aubusson tapestry is noteworthy among the French period fur- 
nishings. 

lhe sale also includes many fine examples of Georgian silver, an 
unusual item among which is a rare George I] potato ring, as well 
as old velvets and embroideries, Chinese porcelains, precious-stone 
Jewelry and various decorations and objects of art. 


Second Part of the Milton Getz Library 


lhe second and concluding part of the library formed by Mrs. 
Milton E. Getz of Beverly Hills, Cal., will be sold at auction at the 
American Art Association-Anderson Galleries the afternoon and 
evening of November 24 and the afternoon of November 25, follow- 
ing exhibition from November 20. 

Part Il of the Getz library comprises lots running alphabetically 
from Langland to Z, including first editions, incunabula, press 
books, literary and historical autograph letters and manuscripts, 
books with colored plates, and sets. One of the most valuable items 
Is an early edition of De Voragine’s The Golden Legend, a work on 
the lives of the saints, with woodcut illustrations, printed at London 
by Wynkyn de Worde in the year 1527. Noteworthy among many 
other rare books are the third edition of Pliny’s Historia Naturalis, 
Printed at Venice by Nicholas Jenson in 1472 and the second and 


fourth folio editions of Shakespeare's plays, printed in 1632 and 1685. 
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RURY SALE AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


INI IGH PTEENTH CENTURY CHIPPENDALE MAHOGANY DESK 


\ collection of fifty-eight letters by William Mekee, totaling 
more than one hundred thousand words 1s to be offered in one lot 
These letters, which are of exceptional autobiographical and literary 
interest, Were Written during the years 1go0-2 3, mostly to the author's 
friend Herbert ] 
\llingham family 


\llingham, some being to other members of the 
\lso offered are the autograph manuscripts ol 
Meckee’s novels North of Suez and The Harbourmaster and of othe 
of his works 
\ group of illuminated and other early manuscripts includes no 
less than thirteen fifteenth century Books of Hours on vellum, illus- 
trated with miniatures, among Which is one intended for use in the 
see of Canterbury, England 


Segal Furniture and Hale Chinese Antiques 


é i fil: furniture and furnishings of Miss Vivienne Segal, together 
with a collection of Chinese antiques, the property of Mrs. M.C. 
Hale, will be dispersed at public auction at Rains Galleries on Fri- 
day and Saturday, November 27 and 28, at 2:30 each day. They 
will be on view trom November 22 with a special exhibition on Sun- 
dav and Thursday trom 2 to 5 P. M 

lhe furniture comprises both period pieces and reproductions of 
Sheraton, Heppelwhite and Chippendale tables, chairs, desks, secre- 
tary bookcases, commodes and items for both the dining room and 
bedroom, offering a great variety of choice. The silver and Sheffield 
plate is in the form of teapots, hot water kettles, compotes, trays, 
flatware and other items. 

he Chinese antiques are for the most part made up of small 
but fine quality porcelain and pottery bowls and vases; jars and 
plates of the Sung, Wei, Tang, Ch’ien Lung and Ming periods. There 
are also bird figurines and figures gilded and polychromed, as well 
as plain, of foo dogs, Buddhisatvha, Kwan Yin and other Oriental 
dieties. 


Whittier and Guild Libraries of Americana 


A MERICANA and first editions from the libraries of Mrs. Caro- 
line Whittier Cabot of Weehawken, New Jersey, and Mrs. 
Charlotte M. Guild of Milton, Mass., will be sold at public auction 
on Monday and Tuesday evenings, November 23 and 24, following 
exhibition from Wednesday, November 18. 

[he collection boasts mainly of a fine first edition of Uncle Tom's 
Cabin and also one of Two Years Before the Mast. Another out- 
standing item is the first American edition of Shakespeare’s works 
published in 1795 in Philadelphia. 

Donn Byrne, Bliss Carman, Willa Cather, Joseph Hergesheimer, 
l:ugene O'Neill and Edwin Arlington Robinson are some of the mod- 
erns Who are represented in this collection. There is also the second 
book on shooting written and published in this country, 7 be A meri- 
can Shooters Manual, Philadelphia, 1827, and in the same category 
may be considered a rare 1720 Boston imprint. A clean copy of a 
rare work on the Kremlin at Moscow dated 1883 is of interest as is 
an unusual book connected with Benjamin Franklin’s residence in 
France as representative of the United States. This is dated 1778. 

The seldom found post war period (1860-68) of Harper’s Weekly 
is to be found along with the first appearance of Holmes’ Autocrat 
of the Breakfast Table. There should be great interest in the group 
of some twenty first editions of Edwin Arlington Robinson, while for 
followers of the modern school is an autographed and very scarce 
presentation copy of Robert Hillyer’s first book of poems. 
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Recent Auction Prices 





lhe sale of paintings and furniture from the late Mrs. W. Storrs Wells 
sew York held at the American Art Association-Anderson Galleries on 


November 12, 13 and 14, 1936, brought a total of $59,972.50; the most impor- 
tems follow 
ITEM PURCHASER PRICI 
Varket Scene in Constantinople 

\lberto Pasini—Italian: 1826-1899 P. Tozzi $ 925 

The Shepherdess—Jean Francois Mil- 
et—French: 1815-1875 W. W. Seaman, Agt 3700 

1 Clearing in the Woods: Fontaine- 

HT Narcisse Virgile Diaz de la 
Pena—French: 1807-18706 ). Pi Pre 775 

Les Baigneuses al Enfant—Jean Bap- 

tiste Camille Corot—French:  1790- 
IST5 rank Schnittjet Qooo 

Phe Blue Mosque—Jean Leon Cerome 
French: 1825-1905 M. A. Linah, Agt 1050 

iS Berceuse—William Adolphe Bougue- 
reau—French: 1825-1905 John Levy Galleries Qoo 

Important Brussels Renaissance Silk- 

Woven Tapestry—X VI Century Hip- 
nolytus and Diana + M. k. Chase 1150 

196 Carved and Gilded Canapé in Silk 
Point de Chainette—Louis XV Style L. J. Marion, Agt 600 

Carved and Gilded Canapé in Silk 
Point de Chainette ... |. |. Marion, Agt 600 


rh . hd “7 e 
[The American Debut of Gericault 
(Continued from page 10) 


in art as well as in his activity as a sportsman whose great 
enjoyment was to ride a spirited or unbroken animal. Mameluk 
on Horseback, an ink drawing of a tempestuous horse and a nude 
rider, has elements both of Classicism and of Romanticism. Gray 
Horse Between Shajts, on the other hand, is a realistic portrait of 
a draught horse pulling powerfully against an unseen load. Géri- 
cault’s magnificent draughtsmanship is apparent in the bold washes 
on the dappled horse. 

\ very interesting document in the exhibition is Géricault’s copy 
of Rubens’ painting of Marie di Medici on horseback, one of the 
Medici series in the Louvre. This florid, fleshy animal is the proto- 
type of Géricault’s Romantic as well as realistic horse paintings, but 
the artist was to portray the sleek and elegant racehorse as well. 
Horses in a Stable is an excellent example of this type which had 
its culmination in Le Derby d’Epsom, in the Louvre. The slim 
thoroughbreds are contrasted in type with the plodding horses in 
the watercolor, Ploughing in England. The essential realism of these 
pictures is echoed in the small painting of a cart. It is no more diffi- 
cult in these paintings to see the forerunner of Courbet and Manet, 
than it is in some of his other works to recognize the inspirer of 
Delacroix, of Daumier, or even of Barye. 

Géricault himself, as we have seen in his copy of Rubens, learned 
trom the old masters in the Louvre, but invariably injected his own 
Vigorous personality into his paintings. The Entombment, pre- 
sumably painted about 1812-14 before his visit to Italy, already 
marks the influence of Michelangelo in the background figures, and 
of Caravaggio in the dramatic use of chiaroscuro. 

Gericault’s adventurous and impetuous character led him into 
many scrapes and his career invariably leads one to place him with 
Byron and Shelley as tragic figures of early nineteenth century Ro- 
manticism. We see him enamoured of the glamor attached to the 
king’s musketeers whom he joins but soon leaves and, in disguise, 
steals back from Béthune to Paris. In 1816, in order to escape from 
an unhappy love affair he goes to Italy—to Florence and to Rome. 
After his return to Paris, in the Salon of 1819, he shocks the Davidian 
followers and the royal administration by the criticism passionately 
invested in his painting describing the wreck of the Medusa. For 
this he had shut himself in his room, dwelled on the horrible tales 
of the survivors, and, for study purposes, surrounded himself with 
corpses which were sent to him from a nearby hospital. 

In 1820, Géricault left for England where he organized an exhibi- 
tion for his great painting. During his two years there he learned 
the freedom of brush stroke from Constable. His debt to Bonington 
is reflected in the drawing of fourteen heads, and his turn to lighter 
tones is illustrated by the blue in Ploughing in England. 

When Géricault returned to Paris he was ill. A fatal fall from a 
horse led to his death in 1824. So he died through one of the things 
he loved best, but not before he had added other masterpieces to 
an oeuvre Which was soon to become a leading inspiration for a great 
school of painting. 
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Arden Galle (x Pa Ave / (; é il ns OF The kann kam \ if 
Nov. 28; Paintn Gla Frescoes, Montage by John Pratt, to Nov 
23; Spani Regional Folk ¢ to Dec. 12 

\rgent Galleries, 42 W. 57th St. Panties by Ju Vorrow; Col D)) 

Frederick Detwalle Paimtines by Marvy K. Karasick, to Nov. 28 

Artists Gallery, 33 W. 8th St. Paimmtings by Ben-Zion, to Nov. 28 

Babcock Gallery, 38 E. 57th St. American Oils 1 Wateré rs, Nov. 23 
Dec 

Bachstitz Gallery, Savov-Plaza Hotel. Old Mast. 1 ( l Jew 1 
to Dec. 31 

Bignou Gallery, 32 E. 57th St. Cézanne Exhibition, to Dec. 15 

Brummer Gallery, 53 E. 57th St. Paint by Derain, to Jan. 2 


Carnegie Hall Art Gallery, 154 W 
Carroll Carstairs, 11 | 


Howard 


57th St. Exhibition of Portraits, to Nov. 30 

svth St. Sculpture of Sporting Subjects by Ce 

Watercolors by Raoul Dufy, to Dec. 1 

Contemporary Arts, 41 W. 54th St. Pamtings by Tony Mattei; Pastel 
Frank Marvin Bla to Noy. 28 

Decorators Club, 745 Fifth Ave. Accessories Related to Interiors 
Dec. 10. 

Decorators Picture Gallery 
Paintings, to Jan. 16 
Downtown Gallery, 113 W. 13th St. Tenth Anniver 
can Art—1Soo0-1036, to Nov. 28 
Durand-Ruel, Inc., 12 E. 57th St. Paint 


Sima 
Nov. 25- 
354 Madison Ave. Four Rooms Designed fi 


sary Exhibiti ml {meri- 


ings by Renoir Since 1000, to Nov. 30 


Durlacher Bros., 11 E. 57th St. Paintings by Quentin Massyvs, to Dec. 5 

l-erargil Galleries, 63 E. 57th St. Paintings by Abram Poole; Watercolors 
of Spain by Edith Hovt, to Nov. 20 

Fifteen Gallery, 37 W. 57th St. Watercolors by the Fifteen G yG ip 
to Nov 25 

Karl Freund Gallery, 50 E. 57th St. Paintings by Donald V. Newhall, Nov 
10-30 

Grand Central Art Galleries, 15 Vanderbilt Ave. Paintings by Emma Ford vee 
MacRae; Tiffany Foundation Exhibition, Nov. 25-Dec. 12 

Guild Art Gallery, 37 W. 57th St. Paintings by Menkes, to Nov. 28 

Marie Harriman Gallery, 61 E. 57th St. Chardm and the Modern Still-Lifi 


to Nov. 28 
Arthur H. Harlow & Co., 6 
Shepler, to Dec. 5 
lrederick Keppel & Co 


20 Fifth Ave. Watercolors of Skiing by Dwight 


71 | 37th St. Modern French Prints, to Nov. 30 
Kleemann Galleries, 38 E. 57th St. Pamtings by Edna Bernstein, Nov. 23- 
Dec. 5 
M. Knoedler & Co., 14 E. 57th St. Paintings by Georges de la Tour and 
Brothers LeNain, Nov. 23-Dec. 12 


C. W. Kraushaar Art Galleries, 730 Fifth Ave. Paintings by Guy Péne du Bois, 

to Nov. 28 

Julien Levy Gallery, 602 Madison Ave. Paint 
Fini, to Dec. 8 

John Levy Galleries, 1 E 
Dec. 12 

Lilienfeld Galleries, 21 E. 57th St. Paintings by Vlaminck, to Nov 

C. T. Loo Gallery, 41 E. 57th St. Chinese Art Through the Age 

Macbeth Gallery, 11 E. 57th St. Paintings and Watercolors by Ogden M 
Pleissner; Drawings by Contemporary American Artists, to Nov. 30 

Newhouse Galleries, 5 E. 57th St. Paintings by Martin Baer, to Dec. 12 

Pierre Matisse Gallery, 51 E. 57th St. La Danse, bv Henri Matisse, to Nov. 28 

Guy E. Mayer Gallery, 41 E. 57th St. Etchings by Sir D. } 
Dec. 12. 

Midtown Galleries, 605 Madison Ave. Paintings by Waldo Pierce, to Dec. 5 

Milch Galleries, 108 W. 57th St. Nineteenth and Twentieth Century Figure 
Paintings, to Nov. 30. 

Montross Gallery, 785 Fifth Ave. Paintings by Henry Strater, to Nov. 28. 

Morton Galleries, 130 W. 57th St. Watercolors of Arizona by Tom Jj. Harter, 
Watercolors by Annie Stein, to Nov. 30. 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Flowers and Dreams by 
Marc Chagall, to Dec. 12. 

Arthur U. Newton Galleries, 11 E. 57th St. Old Masters, to Nov. 30 

Georgette Passedoit Gallery, 22 E. 60th St. Sculpture by Creeft, to Nov. 30 

Frank K. M. Rehn Galleries, 683 Fifth Ave. Watercolors by Charles Burch- 
field; Prints by Peggy Bacon, to Nov. 30 

Paul Reinhardt Galleries, 730 Fifth Ave. Paintings and Pastels by Dimitri 
Bouchéne; Portraits by Jean Appleton, to Dec. 1. 

Schaeffer Galleries, 61 E. 57th St. Old Masters, to Nov. 30 

Jacques Seligmann & Co., 3 E. 5ist St. Works of the “Blue” 
Periods by Picasso, to Nov. 26 

Marie Sterner Galleries, 9 E. 57th St. Paintings by Gericault, to Dec. 5 

Studio Guild, 730 Fifth Ave. Paintings by Irving Brokaw, Edward Cockcroft, 
Mildred Melosh, to Nov. 30. 

Uptown Gallery, 249 West End Ave. Paintings by Judson Briggs, to Nov. 27. 

Valentine Gallery, 16 E. 57th St. Matisse Paintings, Nov. 23-Dec. 10. 

Walker Galleries, 108 E. 57th St. First Anniversary Exhibition of Paintings, 
Nov. 24-Dec. 15. 

Hudson D. Walker Gallery, 38 E. 57th St. Paintings by Elof Wedin, to Dec. 5. 

tloward Young Galleries, 677 Fifth Ave. 18th Century Portraits, to Nov. 28. 

Wildenstein Galleries, 19 E. 64th St. Paintings by Berthe Morisot, Nov. 24- 
Dec. 12 
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57th St. Portraits by Tadé and 


{dam Stvka, to 


30 


s, to Dec. 12 
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THE ART NEWS 


| DECORATORS 
|| PICTURE GALLERY 


Mrs. Ward Cheney Mrs. Artemus L. Gates 


ROOMS CREATED 
AROUND WORKS OF ART 


RENOIR ROOM 
By ISABELLA BARCLAY, Inc. 


MATISSE ROOM 
By McMILLEN, Inc. 


MODIGLIANI ROOM 
By TATE & HALL, Inc. 


MANET ROOM 
By ELSIE COBB WILSON, Inc. 


DAILY 10 A.M. TO 6 P.M. 
SUNDAYS 2 TO 6 P.M. 


554 MADISON AVENUE 


ENTRANCE ON 55 STREET 


NEW YORK 





————————— 
GUY MAYER 
Gallery 
41 East 57th St., New York 
SIR D.Y. Thru December 


CAMERON 


Etchings 


ANTIQUE CHINESE 
“FAMILLE VERTE”’ 
PORCELAINS 


Write for booklet 
"PRINT COLLECTION — A HOBBY" 











ees (HE 
FIFTEEN GALLERY 


37 West 57th St., New York 


WATERCOLORS 


By the Fifteen Gallery Group 


Through 


DOWNTOWN 4 
10th ANNIVERSARY © 


EXHIBITION [m 


INTRODUCING NEW POLICY ~™ 
113 WEST 13th St. — NEW YORK 









November 28th 








, Sculpture 


JOSE de CREEFT 


Through November 
Gallery 


GEORGETTE PASSEDOIT 


22 EAST 60 ST., 4th Floor, New York 









EDNA La, 


BERNSTEIN 


Nov. 23-Dec. 5 


KLEEMANN 


38 East 57th Street, New York 


Ferargil Galleries 


Frederie Newlin Price 


63 East 57 St... New York 


Printed by WNU, New York 
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The ( bristmas Gift- 
that brings | 
enewed Remembrance} 
through the entire year | 
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A Subscription 


What THE ART NEWS Brings 
AUTHORITY 7 Authentic, dependable in- 
formation presented without bias... for 35 


years the virtual handbook of connoisseurs 


everywhere. 


TIMELINESS + This week’s news THIS 
W EEK—while it is still news . . . full cogni- 
zance of contemporary art as well as of the 


great works of the past. 


COMPLETENESS + ALL the news of art, 
here and abroad . . . every phase of world ac- 


tivity thoroughly reviewed. 


REFERENCE ¢ Weekly calendar of current 
art events... auction prices here and abroad 
... The Forum of Decorative Arts, a famous 
weekly feature forming a priceless catalogue 


of fine period furniture and objets d’art. 


READABILITY + Succinct, vivid style... 
copious, large-sized reproductions . . . con- 
venience in handling, orderliness in arrange- 


ment, 


VARIETY 7 A diversity of content, valuable 
and enjoyable to everyone interested in the 


fine arts—vitally or slightly—connoisseur or 


dilettante. 


THE ART NEWS - 








to THE ART NEWS 


This handsome card can be your personal herald of one 
of the finest gifts it is possible to bestow ... a year’s sub- 
scription to THE Art News. Nearly twice the size 
pictured, printed on high quality vellum paper, it is 
thoroughly worthy of the publication it represents and 
significant of the taste of the donor. 


The eminent suitability of THe Art News as a Christ- 
mas gift is obvious. Certainly no more beneficent gesture 
can be made than that which raises the curtain on the 
countless beauties of the World of Art. As the outstand- 
ing publication in the field, THE Art News presents the 
broadest view of this world... for 35 years the ONLY 
publication that combines Magazine completeness with 
Newspaper timeliness. 


For the “person who has everything,” for the seasoned 
art-lover as well as the new and avid devotee in need of 
a guide, mentor and friend, THE Art News is the mag- 
nificent gift solution. And the modest rates make it an 
economically sensible solution, too. Give THE Art News 
for Christmas this year .. . the gift that will recall your 
thoughtfulness and generosity forty times during the year 
to come. Use the convenient order form in this issue 
today. It requires no postage—simply fill out and mail. 





GIFT SUBSCRIPTION ‘RATES 


ONE SUBSCRIPTION $ 7.00 
Two SUBSCRIPTIONS 12.00 
THREE SUBSCRIPTIONS 17.00 
FoUR SUBSCRIPTIONS 22.00 


“Do not fail to renew your own subscription. 
It may be included, if you wish, at gift rates. Address 


136 East 57th Street + New York 
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CET 


PAUL ROSENBERG 


ESTABLISHED IN 1878 
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INTERIOR OF THE GALLERIES IN PARIS 





I 


SELECTED PAINTINGS 


OF THE XIX AND XX CENTURIES 
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21 RUE LA BOETIE, PARIS 
HOTEL PIERRE, NEW YORK 
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